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Samples based on previous years’ guidelines and materials, which are subject to change. 
 
 
 

 

 
2023 Reference Guide 

Twining Humber & SOLA Awards 
 

 
Artists can use this reference guide to see how previous Twining Humber & SOLA recipients 

submitted successful written application materials.  

 

Sample Application Materials  

 

Artist Biography (150 words or less or up to 3 minutes of video/audio) tells your story as an artist. 

It provides details about you and your work, such as where you were born or grew up, your 

training, career development, accomplishments, or other information that may not be found 

elsewhere in the application.  

 

Artist Statement (350 words or less or up to 5 minutes of video/audio) is an introduction to your 

work or a specific body of work. It gives an overview of its concepts, ideas, and themes. It may 

include information about how your work developed, why you have created it, your vision, 

influences, and inspirations, your philosophy of art-making, and other details that introduce your 

work. A strong artist statement is clear and specific, captures your speaking voice, and avoids 

clichés and jargon. 
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Polly Sutton (2022 SOLA recipient, King County) 

 

Artist Biography 

Polly Adams Sutton is a full time artist, working with cedar bark and wire to create sculptural 

baskets. Her educational background was art with an emphasis on painting. Settling in the Pacific 

Northwest in 1979, she discovered basketry through the local weavers guild. It has been her 

practicing art ever since. Teaching the art of basketry has been an integral part of her life. 

She is represented by browngrotta arts and Mobilia Gallery. Sutton was awarded a City of Seattle 

artist project grant in 2012 to experiment with invasive vines in her work and received an Artist 

Trust GAP grant in 2012 for travel to Sardegna to study the vast basketry history there. Most 

recently her nine piece installation was acquired by the Renwick Gallery of the Smithsonian 

American Art Museum. The exhibition “This Present Moment: Crafting a Better World” is on display 

in Washington, DC through April of 2023. 

 

Artist Statement  

There is always a compelling need to work with my hands. I have found that twining with the 

flexible cedar, which surrounds my environment, always restores my soul. Most important I try to 

allow the shape to evolve without preconception or intention. 

I harvest bark with my sons in the spring when the sap is running up from the roots, with 

permission from the logging operations. I am fortunate to be able to take bark from trees that are 

selectively harvested through timber sales to benefit local school districts. 

The western red cedar bark is the cornerstone of my sculptural basketry, spanning 40 years. I 

constantly assess the overall shape as the damp cedar bends so softly after layers have been split 

by hand. The thrill is discovering new contours and finding balance in the asymmetry. 
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Gail Tremblay (2022 SOLA recipient, Thurston County) 

 

Artist Biography 

Gail Tremblay is descended from Onondaga and Micmac ancestors. She resides in Olympia, WA 

and has been an artist, writer, and cultural critic for over forty years. She shares her vision 

through her multi-media visual works, art installations, and her writing on Native American Art. 

As a professor emerita at The Evergreen State College, she has mentored students in the fields of 

visual arts and Native American and cultural studies. She has served the artistic community as a 

member from 1989-2001 and in 1999-2000 as the president of the National Board of the 

Women’s Caucus for Art. She received a national "Mid-Career Art Award" from that 

organization in 1993. She has also received a Governor’s Art Award in the state of Washington 

for her Contemporary Art in 2001. She has exhibited her work nationally and internationally in 

over 100 group and solo exhibits and has work in important museum collections.. 

 

Artist Statement 

During my career as an artist, I have gathered, prepared, and used traditional materials to make 

art. I have also used a wide variety of recycled materials and materials purchased from art 

supply stores, suppliers of metals, weaving materials, and wood. I love working in mixed media. 

I have made mixed media installations that include audio and video elements with sculptural 

elements made of fibers, metal, wood, stone, and other materials. Unfortunately, I do not have 

software to edit the documentary DVDs and VHS tapes of that work into a five-minute work 

sample. I am submitting images of film baskets based on the woven fancy-stitched ash splint 

and braided sweetgrass baskets of my Onondaga and Mi’kmaq ancestors. In them I use strips 

cut from 16mm and 35mm films, 16mm Audio Full Coat used for editing soundtracks and 

35mm, 16mm, and 8mm leader in various colors along with various types of metallic yarns and 

cords. I use footage from Hollywood and ethnographic documentary films to make conceptual 

3-dimensional artwork to comment on the stereotyping of Indigenous people in North America 

and the effects of the catastrophe of Global warming on Indigenous communities. My work 

sample also includes images of a series of paintings that when exhibited were often 

accompanied by wall statements that helped people relate them to Native culture. To give 

people a sense of other series of work I have created over the past thirty-eight years, I have 

included two pieces from a series of Stars I made for the Fifth Heard Biennial in 1992. They are 

made of metal and woven with gold and silver colored cord and yarn on wire warps in a weft 

dominant tapestry weave. There are also 3 works from a series of 8-harness waffle weave wall 

hangings with wood tops and bottoms, a few of my woven paper pieces, and one mask from a 

series of masks that I made by adapting a coiled basketry technique. As you can see, I love using 

materials, mixing media, and I plan to continue to work on several pieces I have designed and 

will design. 
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Joan Stuart Ross (2022 SOLA recipient, King County)  

 

Artist Biography 

Joan Stuart Ross was born in Boston. Her Swedish and Scottish immigrant grandparents--tailors 

and woodworkers, introduced her to the “handmade.” They surrounded her with brilliant colors 

and invented shapes. 

 

During the 1960s, Joan worked for peace and civil rights with the American Friends Service 

Committee, graduated from Connecticut College and had a scholarship to Yale theological and art 

schools. She studied color theory with Josef Albers, an experience that guided her concentration 

on color and light. 

 

In 1968 Joan moved to Seattle to see the Pacific Ocean. She waitressed, interviewed for the U. S. 

Census Bureau, taught art at many local schools and colleges, drew, painted, printed, volunteered, 

donated, and immersed herself in Seattle’s arts community. Joan has mentored hundreds of artists 

and continues to do so. Since 2004, with two others, she manages and subsidizes BallardWorks, a 

workspace building that offers significantly below market-value studio space to Seattle artists. 

 

Artist Statement  

Color dynamics, layers of visual meaning, and a celebratory, yet questioning attitude, are the major 

themes of my art. I am inspired by the scientific method as I look for answers to visual problems. 

Trial, error, chance, and risk lead my work to celebrate light over opacity. I begin with hypotheses; I 

know that there may never be answers, yet I always look for a solution. 

 

From Boston, my hometown, to Seattle and Nahcotta, Washington, where I work, I have been 

interested in both building up and breaking down what I perceive as physical and emotional 

places, how we inhabit, use, experience and make sense of them. Bits and pieces, collections of 

collage materials, drawings, text, cut-up and torn former work are hidden and revealed. I search 

for ephemera and evanescence, and like to explore touch, texture, and malleability. 

 

My work is obsessive and repetitive. I have experimented with lots of materials and their uses, and 

lately have gone back to shapes and colors from my years of drawing with paint, ink and collage. I 

continue working with encaustic paints, which I discovered in 1994. I have been inspired by artists 

who use color as emotion and symbol of psyche and spirit. 

 

I like to combine various media. Oil, encaustic, and embedded collage cross and convene in my 

work to reveal, hide, or hint at what’s on and underneath the surface. My paintings’ layered forms 

bear a long-time interest in the lyrical energy of the poplar trees by Seattle’s Ship Canal and by an 

ongoing consideration of the luminous oyster shells that are near my Willapa Bay studio. Mark, 

rhythm, and pattern reveal metaphorical form: I use the poplar, hydrangea, shell, grid, knot, and 

implied text to suggest a symbolic undercurrent. Over the years, related series have led to 

experiments that then spur me on to other series--an ongoing circle of questions and answers.  
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Tip Toland (2022 Twining Humber recipient, Pierce County) 

 

Artist Biography 

I grew up outside of Philadelphia in a quiet College town and began drawing at an early age. The 

figure, especially the face particularly fascinated me. My notebooks all through school were filled 

with doodles. In college I was a devout life drawing major, it was a fluke that I took a class in 

pottery. The physicality of clay led to many variations of drawing and carving which I loved. In 

Graduate school and for the next 18 years I worked primarily two dimensionally on carved shallow 

relief wall pieces in clay. It was In early 2000 I felt compelled to realize the figure three 

dimensionally. I returned to school to learn anatomy and began initially to make doll like figures. 

From dolls they slowly grew in scale until eventually I built a figure life size. I went on to build larger 

than life. 

 

Artist Statement 

What I am most interested in is to create figures which can make an emotional connection with the 

viewer and bring to light something true about an aspect of being human. Because of their 

vulnerability, I tend to choose characters which in today's world are marginalized. These are the 

figures that are not slick, polished or suave but are disarming in their ability to portray an honest 

view into our shared humanity. As sculptures, my hope is that the viewer might be able to connect 

with them and enter into a shared moment in a way they may not be able to otherwise as human 

beings. Each of the characters I make are at least partly autobiographical and describe some 

aspect of myself that is asking to be recognized. When I need to refer to a direct personal 

experience, I will create an actual self portrait. Otherwise the model I choose is selected for their 

ability to convey the psycho/emotional state that I am trying to describe. 

At times the work has a social commentary inherent in it. However the content is almost always my 

personal response to the political or social situation and the psychological/ spiritual concerns 

originating from that. 

Invariably the figures I make have a story. I think about the narrative they inhabit as I make them. 

Even though I have a clear sense of what each character is about at the beginning, the fullness of 

who they are gets larger and more defined through the making. There is a profound feeling that 

with every new detail I add, they become more of who they are as an entity. At times the characters 

direct me to a different choice of hair or shoe color. Sometimes they appear to have their own 

distinct ideas about how they need to be realized. In the best scenario, the finished figures live on 

and I am left quiet and curious about the whole process. Sometimes they're different than who 

they started out as. If I feel empathy and compassion for who they are, I can let them go. 
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Debora Moore Toland (2021 Twining Humber recipient, King County) 

 

Artist Biography 

Debora Moore was born in St. Louis, Missouri. Moore started working in glass in the late 1980s at 

Pratt Fine Arts Center. Moore served as instructor at Pratt, the Hilltop Glass Program in Tacoma, 

and the Pilchuck Glass School. In 2005, Moore was artist-in-residence at the Museum of Glass in 

Tacoma and the Abate Zanetti in Murano, Italy. 

 

Tacoma Art Museum commissioned Moore to create Arobia, which was also included in the 

Smithsonian’s Renwick Invitational 2020. Moore has had solo exhibitions at four Northwest 

museums as well as the Chrysler Museum of Art in Norfolk and Imagine Museum in St. Petersburg, 

Florida. 

 

Her sculptures are in the collections of the Chrysler Museum of Art, the Corning Museum of Glass, 

the Crocker Art Museum in Sacramento, the Northwest African American Museum, and Tacoma Art 

Museum. She is currently working on a major commission of the Art in Embassy Program. 

 

Artist Statement 

I utilize the medium of glass to translate the grandeur and delicate fragility of the natural world into 

a unique sculpture interpretation. The intricate structure of living things and how they thrive in 

harmony with each other is explored in my reflection of trees, orchids, and other botanical studies. 

 

My most recent body of work continues to address tree forms. Leaving the pedestal and wall these 

new studies are some of my first explorations with freestanding sculpture. 

 

My new work expands to include a variety of trees in addition to the astounding variety within the 

orchid family. I find endless opportunities for artistic expression with their vibrancy of color and 

elegance of these flora forms. The necessity of the blooms to bond with a strong, stable host – an 

interdependence that nurtures and sustains both is a metaphor of the human condition in its 

tenuous and essential relationship with the earth. 

 

Within each work, glass is used like paint to achieve depth of color. The materials inherent ability 

to transmit and reflect light, as well as its variations from transparency to opacity, lends itself 

perfectly to achieve desired textures and surfaces. 

 

By combining new techniques with traditional glass-blowing skills, and passionate attention to 

form and detail, these pieces express my vision of an exotic environment; one that is rooted in 

reality but springs from the imagination. 

 

These works are both a personal mediation on the glorious wonder of nature, as well as a 

celebration of its power and mystery. 


