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Samples based on previous years’ guidelines and materials, which are subject to change. 
 

 

2022 Reference Guide 
Fellowship Awards 

 
 
Artists can use this reference guide to see how previous Fellowship recipients put together a competitive 
and successful application.  
 

Application Components  
 
Discipline Statement (50 words or less) describes your artistic practice. It can be as simple as “I am a poet” 
or give a more detailed explanation of your practice.  
 
Artist Biography (150 words or less or up to 3 minutes of video/audio) tells your story as an artist. It 
provides details about you and your work, such as where you were born or grew up, your training, career 
development, accomplishments, or other information that may not be found elsewhere in the application. 
 
Artist Statement (350 words or less or up to 5 minutes of video/audio) is an introduction to your work or a 
specific body of work. It gives an overview of its concepts, ideas, and themes. It may include information 
about how your work developed, why you have created it, your vision, influences, and inspirations, your 
philosophy of art-making, and other details that introduce your work. 

Artist Résumé (5 pages or less) is an overview of your professional experience, accomplishments, 
education, training, and other information about your artistic career. It’s much like a job résumé, except its 
focus is your art. The résumé must be submitted as a .pdf file. 
 
Impact Statement (150 words or less) explains how this award will make a difference for you. What will the 
funding and recognition do for you, your work, and your practice? How will you use the money? 
 
Vadon Foundation Native Artist Fellowship documentation (if applicable)  
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Tatiana Garmendia (2020 Recipient, Visual, Snohomish County) 

Discipline Statement 
Think of me as a visual Jungian.  For over a decade I have explored identity as a hybrid representation, 
centralizing the figure as the site where myths, archetypes, and histories from different communal fonts 
unite. My work is interdisciplinary and renews modernism with Feminist élan vital. 

Artist Biography 

Tatiana Garmendia is a figurative artist with a conceptual twist. She synthesizes formal concerns with a 
humanist engagement in history and culture. Born in Cuba at the height of the Cold War, the artist 
remembers playing in abandoned missile trenches as a girl. In her work, history is understood as 
meditations on national and private mythologies, as the stories we tell others and whisper to ourselves. 
Tatiana Garmendia has been teaching painting at Seattle Central College for over 20 years. She has 
exhibited her work throughout the US and in many countries including England, Italy, Germany, Mexico, 
and India. She is a 2019 Neddy at Cornish finalist for painting, and has received numerous awards including 
the coveted Cintas International Fellowship and Pollock Krasner Grant. Her works are in public collections in 
Seattle, New York, Washington D.C., Miami, Illinois, California, Ohio, and the Dominican Republic. 

Artist Statement 
As an intersectional feminist my life and art practice wrestle with the personal and the historic, the ambiguity 
and uncertainty of life as it is. I experiment with different psychological personas in the studio by 
transforming notions of identity through mythology, digging deeply in search of images with universal 
speak. In art, as in life– I speak a patois of English and Spanish, peppered with a Lucumi phrase here and 
there. My tongues and life mythologies are multiple, and in the studio, I call upon different visual languages 
and personas to lend their inflections to my expression.  

With the Alchemical series of paintings, I am doing something new– taking formal aspects from Cubism, 
blending them with Pop Art and Feminist historicism, to create a new visual patois that I call Cubism 3.0. 
These paintings enrich these renown patriarchal bulwarks with the mythical language of alchemy. Here the 
archetypal bride embodies Carl Jung’s interpretation of alchemy as a metaphor for the individuation 
towards the Self. Alchemists called the furnaces or ovens in which base matter was transmuted into gold the 
“House of the Chick” and the “womb”. This play of words intrigued me, as it situated the act of 
transformation within the human form. In the midst of the #MeToo movement, it seems critical for me to 
celebrate the elevated female figure, imagining the liminal not yet subdued body of the bride as a site of 
distortion, pressure, and transformation. Reimagining the female form and its historic erasure as the actual 
source of value and meaning in painting and in life.  

I began the series by cutting out over 1000 bridal images from magazines, renaming each image after a 
historic woman, whether an alchemist from antiquity or a woman who transformed herself into an exemplar 
despite cultural obstacles. These I distress and distort using mirrors, lenses, reflections, and collaged 
materials. I set these alchemical experiments up in the studio. Each is a liminal imago– dissolving and 
coming into focus all at once. I look at it and paint, it transforms again. 

Impact Statement 
I have maxed out my current studio just as my work is ready for a larger platform. The “alchemical” boxes I 
work from need to become environments that I can walk into, implicating my own body in the 
subjects/brides I paint. I was already pushed out of Seattle by rising house costs. Living in Snohomish 
County which has no project grants, I am simultaneously excluded from all 4Culture and Seattle Arts 
opportunities. I need your support to grow.  

Previous awards have heralded incredibly fertile periods in my art practice, and my pulse races thinking 
about what this award can do for my art practice and for my art career. This award will grant me and Cubism 
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3.0 the credibility and support to make an impactful dialogue in the language of art and in the language of 
feminist revisionism, shifting both into a hopeful, vibrant space. 

Artist Résumé 
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Jaleesa Johnston (2020 Recipient, Multidisciplinary, Skamania County) 

Discipline Statement 

I am an interdisciplinary artist that uses performance, photography, collage, drawing, sculpture, 
installation, video and writing to articulate embodied and disembodied states of Black subjectivity 

and being. 
 

Artist Biography 

Born and raised in California, I am an interdisciplinary artist who is currently living and working in the 
Pacific Northwest. I hold a BA from Vassar College, and an MFA from the San Francisco Art Institute. 

The trajectory of my practice has grown from exclusively working in figurative painting to an 
interdisciplinary practice that is heavily steeped in performance work. I moved to the Pacific 

Northwest for the AICAD Post Graduate Teaching Fellowship at the Pacific Northwest College of Art. I 
continue to teach at PNCA as an Assistant Professor in the Foundation and Photography 

Departments, while also pursuing my practice through residency and fellowship opportunities that 
include the Centrum Emerging Artist Residency, and Open Signal’s New Media Fellowship. I have 
exhibited my work in cities along the west coast, including San Francisco, Portland and Seattle, and I 

currently facilitate workshops and classes in new media and performance art. 
 

Artist Statement 

My work explores the ruptured and queer existence of the Black female body as both subject and 
object through performance, video, photography, sculpture, collage, drawing and writing. Creating 

and contesting historical and social mythologies and narratives, I use bodies, spaces, objects, sounds 
and movement together in ways that harness their symbolism and embrace the complexity, 

vulnerability and precariousness of Black experiences. Working with my body as material, I use its 
malleability and image to conjure alternative narratives that point to Blackness as a liminal site for 
personal and communal transformation. I am particularly concerned with articulating gestures of the 

body as a fragmented language that can be used to voice narratives of fugitivity, resistance and 

freedom. 

Impact Statement 

Having not yet received a major award of this magnitude, this fellowship is a generous opportunity to 
gather both financial and institutional support towards the growth of my practice. I understand that 

my work is necessary, not only for myself, but for the healing and growth of my family and my 
community, and with this assistance, I can cultivate two long-term projects. I am in the beginning 

stages of developing a series of experimental videos that focus on the work and history of Black 
femme performance artists, currently titled, Ways of Being. I am also a year into developing a live 
outdoor performance, titled Root Unbound, which unearths meaning in the literal ties between the 

gesturing Black body and landscapes. This award will afford me the time and resources to complete 
these projects so that I can put them into the world in the coming year. 

 

 

 

 

 

Artist Résumé 
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Rena Priest (2020 Vadon Foundation Fellowship Award Recipient, Literary, 

Whatcom County) 

Discipline Statement 

I am a poet and multi-genre storyteller. 

Artist Biography 

I was born in Bellingham, Washington, and grew up on the Lummi Reservation. I earned a B.A. in 

English and went on to complete an MFA in Writing. Professionally, I am a Job Skills Instructor for my 
tribe, but in my own hours, I am restored by literature, which enriches my life and has given me a 

supportive community of writers and creators. Writing has also given me access to experiences that I 
wouldn’t be allowed by any other means. In 2019 I attended two residencies: one in a castle in 
Scotland and one in a cottage on Whidbey Island. It was a gift to have this writing time and to share 

space with other writers. Since 2017 I have published two collections of poetry and was honored with 
a 2018 American Book Award. 

Artist Statement 

Writing for me is a gateway to understanding the power of human language and its innate ability to 
apprehend the infinite beauty of the world. In this way, writing is a sanctuary. My artistic process 

vacillates between making sense of life through storytelling in prose and acknowledging the glories of 
the world in poetry. I try to build aspects of storytelling and poetry into everything I write.  

My first published collection, Patriarchy Blues, began while I was working in a high-end women’s retail 
shop in New York City. Arriving at work in a repurposed theater, I felt like I’d entered a movie. We 

were all trying to shape a pretend world out of materials offered by capitalist patriarchy. On the train 
home, my thoughts became poems.  

After publishing Patriarchy Blues, I went through a period where language lost its music for me. I 

wanted language to feel new again, the way it felt when words held their meanings like treasures to 
be dug up in dictionaries, sublime. An invented form by poet Jim Simmerman restored my 

enchantment with words and I used it to write my chapbook, Sublime Subliminal.  

When I was in graduate school, I met an EMT. He told me that when you show up to a scene of 

devastation, you get the injured to talk. Asking trauma survivors to tell the story of what happened 
has been shown to prevent shock. It also decreases post-traumatic stress and helps with the grief 
process for those who’ve suffered a loss.  

This, I think, is another reason I write. Storytelling helps me to understand my personal history and how 
it is connected to the traumatic history of my tribal community. It helps me work with eleven 

generations of colonizer violence and oppression. It helps me to process and grieve what was lost.  

My most recent writing has been non-fiction. I’ve published a series of essays on Lhaq’temish 
relationships to marine life and waterways. These works appear online and in print. I’ve also been 

writing new poems that grow out of solastalgia: “emotional or existential distress caused by 
environmental change." 

Impact Statement  

What interests me most right now is using poetry and story to ignite love in my readers for the earth 

and its people. We are in an important historical moment when science has given us a deadline to 
make significant changes to heal our planet, and audiences are willing to engage with the perilous 
ecological challenges we face. We need the power of new stories and lots of them, in order to 

collectively imagine a way forward and create a new reality. I’m a storyteller and a poet. It is the 
poet’s job to make connections between seemingly unconnected things, to bear witness, and to 

demonstrate the numinous. These three skills are important when talking about interconnection and 
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the natural world. An Artist Trust Fellowship would enable me to devote more attention to this work 

and would expand my audience through increased visibility. 

Yayasan Bali Purnati Residency Statement 

If a residential fellowship at Yayasan is offered I will use the time to compose new poems. This 
residency would provide me with an opportunity to write and connect with other writers. Having had 
the benefit of a month-long residency experience in the past, I know it to be extremely beneficial to 

the creation of new work. I have attended residencies at Mineral School Artist Residency, Works on 
Water on Governor’s Island, Hedgebrook, and Hawthornden Castle International Retreat for Writers. 

These experiences have shown me that to be doing creative work in the tangible proximity of other 
writers is always an experience that allows for the creation of work that couldn’t be done otherwise. 

Artist Résumé 

 



   
 

Visual pg. 2-6 | Multidisciplinary pg. 7-10 & pg. 18-22 | Literary pg. 11-14 | Performing pg. 15-17      13 

 

 



   
 

Visual pg. 2-6 | Multidisciplinary pg. 7-10 & pg. 18-22 | Literary pg. 11-14 | Performing pg. 15-17      14 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



   
 

Visual pg. 2-6 | Multidisciplinary pg. 7-10 & pg. 18-22 | Literary pg. 11-14 | Performing pg. 15-17      15 

Benjamin Hunter (2020 Recipient, Performing, King County) 

Discipline Statement 

I am a musician, composer, storyteller, creating musical works that look to connect and expand on 
the music of the African/Black Diaspora. 

Artist Biography 

I was born in Morija, Lesotho. I travelled and lived around the world growing up as a child. I’ve 
played the violin since I was 5, studied and performed traditional Shona music in Zimbabwe from age 

7-9, and played in the Phoenix Youth Symphony Guild through high school. I received my BA in Violin 
Performance at Whitman College.  

I’ve travelled the world as a professional musician playing American roots music. I’ve interviewed 
culture bearers and I study untold histories of this music and the culture shifts that it creates, responds 
to, or lives within.  

My music also reflects the work I do in my community. I am the founder of Community Arts Create, 
co-founder of the Hillman City Collaboratory, co-founder of Black & Tan Hall, and co-founder of the 

Columbia Hillman Arts & Cultural District. I have also worked as a music teacher at Washington 
Middle School, with JazzEd, and in workshops nationwide for the past 12 years. 

Artist Statement 

I am a musician, composer, storyteller, and community activist. I believe in the power, resiliency, and 
innovation of the folk process. My art looks at the in-between spaces, amidst the nostalgia of the 

past, the tangibility of the present, and the mystery of the future.  

I like to use storytelling as a kind of magical, memory conjuring that is stimulated when we give 

ourselves license and sovereignty to marvel and reminisce. I link memory conjuring not just with the 
recollection of our past, but also with the promise that exists in our dream space.  

My music pulls from the journey of the African diaspora, from Bambara to blues, son to soul, Forro to 

funk. I play world folk music because people need to hear the stories of other people to remind 
ourselves of all that we have in common. I play music to express the joy, pain, whimsy, curiosity, void, 

dimensionality, and hilarity that I feel, with the hope that others feel it too.  

I’m captivated by the stories that bind us as humans. I’m captivated by the rhythms, colors, shapes 
and smells that define a community. And while each one is different, they all encapsulate a distinct 

commonality of humanity. With an ever-shrinking world, I’m struck by the complexity—good and 
bad—of our ever-diversifying culture. A culture ceaselessly changing, innovating, and recreating 

itself.  

My art is a fusion of these stories that I’ve seen or learned, helping me better understand how art and 

culture evolves, revolves, and reintroduces itself. We are meant to survive beyond our stories. While 
time can work to blur the roots of our stories, time cannot be our enemy against remembrance, but 
instead, an ally in finding ways to share each other. It is those roots that forever characterize the 

strength and the direction of our branches. 

Impact Statement 

Between touring, community work, and special projects, I've rarely given myself the time to finish 
songs I've started writing, or dedicate time towards my individual music. This pandemic, and the 
recent birth of my son, have slowed me down so that I have a lot more time and opportunity to work 

through music that I've started writing but have never been able to finish. It has also given me time to 
practice technique and style from the various folk music that have deep effect on me.  
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This funding will allow me to produce my first solo album of original works. Funding will pay for 

production (ensemble musicians, artwork), as well as printing costs.  

Thus far in my career, I've been very proud and honored to work in collaboration with other artists to 

create work (Ben Hunter & Joe Seamons, Black Bois, studio musician). In this part of my career, this 
funding and recognition will help me step out on my own. This is something I've been fearful and 

trepidatious about, and I believe this funding will give me the security to invest in myself, this process, 
and this album. 

Artist Résumé 
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Chris Vargas (2020 Recipient, Multidisciplinary, Whatcom County) 

Discipline Statement 

I am an interdisciplinary artist and film/videomaker. My most recent public work has been on a 
conceptual art project called the Museum of Transgender Hirstory & Art. Outside of this project, I am 

embarking on an exploration of mixed-race identity and colonial history via performance and 
animation techniques. 

Artist Biography 

I was born and raised in Los Angeles, CA. In 2006, I received my BA from University of California at 
Santa Cruz in the Film & Digital Media. In 2011, I received my MFA from the UC Berkeley Art Practice 

program. In 2013, I was the Community Engagement Artist in Residence at the Yerba Buena Center 
for the Arts in San Francisco. I joined the studio art faculty at Western Washington University in 
Bellingham, WA in 2014 where I am currently an Associate Professor. In 2016, received a Creative 

Capital award for a multi-exhibition project called “Trans Hirstory in 99 Objects” under my project, 
Museum of Transgender Hirstory & Art. Iterations of this project have appeared at Henry Art Gallery in 

Seattle (2015/16), the New Museum in New York City (2018/19), and the Oakland Museum of 
California (2019). I am currently a 2020 John C. Guggenheim fellow. 

Artist Statement 

I am a film/videomaker and interdisciplinary artist. In my early work I used performance and 
greenscreen compositing to take on the personas of real-life queer people. In a series of three video 

pieces I became, in turn, the master showman Liberace, the pioneering trans philanthropist Reed 
Erickson, and the “first pregnant man” Thomas Beatie. I did so to explore the complexities of queer 

celebrity, the inadequacies of role models, the possibilities of envisioning alternative queer futures, 
and also as a way to investigate how queer communities continually rewrite and reframe history for 
ever-changing political ends.  

I am currently at work on a project entitled the Museum of Transgender Hirstory & Art. MOTHA is a 
conceptual art work, with occasional physical iterations, that imagines an institution dedicated to 

preserving and celebrating the visual history of transgender culture. With this project I invite 
audiences to think critically about what that visual history would look like, how it should be organized, 
and if it is even possible to compile a cohesive history around a linguistic identity category that is 

relatively new and whose language is still rapidly evolving. As an imaginary museum that is forever 
“under construction,” the project takes the form of gallery and museum exhibitions, performances, 

tongue-in-cheek institutional videos, a virtual residency program, poster graphics, and an inaugural 
ribbon cutting ceremony.  

In all of my work, I use humor and performance in conjunction with mainstream forms (video, posters, 
history and art exhibits) to explore the ways people, specifically those marginalized by gender, race, 
class and sexuality, negotiate spaces for themselves within historical and institutional memory, and 

within popular media. 

Impact Statement 

I am seeking an Artist Trust fellowship so I may take unpaid leave from teaching during the fall quarter 
of 2020. I am grateful to hold a tenure-track teaching job: as a first-generation college student who 
successfully navigated the slippery and precarious career path of a teaching artist, I cherish the 

opportunity to nurture a new generation of artists and teachers. Being one of only a few queer 
faculty of color, it is especially important to me that I provide mentorship to young artists of color. That 

said, it is equally important to have time when I am not teaching and can focus wholly on my art. The 
fellowship would help me move from an intensive period of exhibitions toward my preparation of a 

MOTHA book and then to my transition out of this project into my next body of work on mixed-race 
identity and colonial history. 
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Artist Résumé 

 

 

 

 

 

 

 

 

 

 
Chris E. Vargas 

2930 Elm Street, Bellingham, WA 98225 
chrisevargas@gmail.com  510-520-3390 

chrisevargas.com  motha.net

 
BIO 
1978 born in Los Angeles, CA 
Lives and works in Bellingham, WA 
 
EDUCATION 
2011 MFA, Art Practice. University of California, Berkeley 
2006 BA, Film and Digital Media. University of California, Santa Cruz 
 
AWARDS & FELLOWSHIPS 
2020 John C. Guggenheim Fellowship 
2017 Chair in Transgender Studies Research Fellowship, University of Victoria, B.C. 
2016  Creative Capital award, Emerging Fields 
2014  Golden Reel for Best Narrative Feature, Reeling LGBT Intn'l Film Festival 

(Chicago, IL) 
2013  Best Experimental Feature, Jury Award POLARI26 (Austin, TX) 
2013  Prix DeVarti Prize, Ann Arbor Film Festival (Ann Arbor, MI) 
2011  Eisner Prize: Department of Art Practice, UC Berkeley 
2011  Arts Research Center Fellow, UC Berkeley 
2010  Phelan, Murphy, and Cadogan Fine Arts Fellowship (San Francisco Foundation) 
 
RESIDENCIES 
2018 New Museum: Department of Education & Public Engagement Residency (New 

York, NY) 
2014  Real Time & Space, Artist In Residence (Oakland, CA) 
2013  Fire Island Artist Residency (Fire Island, NY) 
2013  Yerba Buena Center for the Arts, Community Engagement Artist In Residence 

(San Francisco, CA) 
2012  Playback > TV residency—Queen’s Nails Projects (San Francisco, CA) 
2011  RADAR Lab Writing Residency (Akumal, Mexico) 
 
CURRENT PROJECT 
MUSEUM OF TRANSGENDER HIRSTORY & ART 
2013—ongoing | www.motha.net 
Iterations of the project have appeared at:  
Oakland Museum of California (Oakland, CA) 2019 
New Museum (New York, NY) 2018 –2019  
Portland Art Museum (Portland, OR) 2018 
University of Victoria Legacy Gallery (Victoria, B.C.) 2018 
Henry Art Gallery (Seattle, WA) 2016–2017 
Edith-Russ-Haus for Media Art (Oldenburg, Germany) 2017 
808 Gallery (Boston, MA) 2017 
Cooper Union gallery (New York, NY) 2015 
ONE National Gay & Lesbian Archives (Los Angeles, CA) 2015 
Hammer Museum (Los Angeles, CA) 2014 
Yerba Buena Center for the Arts (San Francisco, CA) 2013 
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