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*Samples taken from previous Arts Innovator Award recipients’ applications. Samples based on previous 
years’ guidelines and materials, which are subject to change. 

 

2021 Reference Guide 
Arts Innovator Award (AIA) 

 
Artists can use this guide to see how previous Arts Innovator Award recipients put together a 
successful application.  
 
Application Components  

 
*Discipline Statement (50 words or less) describes your artistic practice. It can be as simple as “I am 
a poet” or give a more detailed explanation of your practice. You will also be asked to select a 
disciplinary category (literary, media, performing, and visual). Two artists from each category will be 
selected for an interview on May 13, 2021.  
 
*This award included discipline statements in 2019 so some examples below won’t have them. 

 
Artist Biography (150 words or less) tells your story as an artist. It provides details about you and 
your work, such as where you were born or grew up, your training, career development, 
accomplishments, or other information that may not be found elsewhere in the application. 
 
*Essay (350 words or less) should describe how your work is innovative. Consider how your work is 

developed, experiments with new ideas, takes risks, and/or pushes the boundaries of your discipline. 

*New in 2021, this section of the application is now referred to as the Innovation Statement (400 words) and 

examples below may not specifically contextualize how work is innovative within their field. 

Artist Résumé (8 pages or less) is an overview of your arts and professional experience, 

accomplishments, education and/or training, and other information about your artistic career. It’s 

much like a job résumé, except its focus is your art. The résumé must be submitted as a .pdf file. 

 

*Impact Statement (150 words or less) explains how this award will make a difference for you. What 

will the funding and recognition do for you, your work, and your practice? How will you use the 

money? 

*This award included impact statements in 2017 so some examples below won’t have them. 
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Quenton Baker (2018 Recipient, Literary, Mid-Career) 
 

Discipline Statement 

I am a poet, performer, editor, and creative curator. 

Artist Biography 
Quenton Baker is a poet, educator, and lifelong resident of the South End. At 17 he played ball, trying (and 
failing) to guard Seattle luminaries like Brandon Roy and Aaron Brooks. At 21, he rapped, with Macklemore 
opening shows for him. He got passed by in both professions. Restricted by the toxic masculinity of both 
spheres, Quenton was unable to levy a sharp, critical gaze–to ask the necessary questions of himself and his 
surroundings. We labor beneath myths (whiteness, patriarchy, cisheteronormativity, etc.) that choke and 
collapse us. In poetry, Quenton has found an abundant site of possibility and the means through which he can 
push against those damning fictions. He works to refresh and renew language, to connect with the legacies, 
the theories, the hard, good work of his predecessors and contemporaries while adding his own voice and 
sweat toward a new way of being in the world. 
 
Artist Essay 
I cannot, in good conscience, just straight up refer to my work as innovative. In my mind, innovation is joined to 
discovery, and we're all familiar with how gendered and racialized discovery is (every Columbus day: a 
perpetual reminder). As a person who, in many ways, is excluded from the dominant culture in the United 
States, innovation, or discovery, is not a luxury for me; it's not a pursuit born out of boredom or a desire for 
recognition. I harbor no ill will for those for whom it is, but the ways I've pursued language, the ways I've 
pushed form or metaphor, the ways I've mined the white space of the page and used generative methods to 
drive at the heart of meaning and communication have, for me, been out of necessity. If I do not, continually, 
demand absolutely everything of myself and of the English language, I don't survive. If I do not, continually, 
push as hard as I can to tear apart the fictions that traumatize myself and my community, I don't survive. If I do 
not, continually, seek out those before me, those around me currently, who are moving in similar directions or 
are animated by similar motivations, then I will not survive. So it is difficult for me to talk about innovation as 
removed from the context of community. I do not benefit from the fictive notion that I am an individual who 
creates art out of the vacuum of my own talent and will. Every discovery that I make, each direction I move in, 
is in response to and made possible by the hard work of the poets and thinkers that I admire. And that 
discovery, that innovation, does not belong to me, but rather to all of us who are living under constraint; we 
innovate for one another, to inhabit the uninhabitable. To paraphrase Lucille Clifton, something has tried to kill 
me every day, and by fashioning a livable space within the English language, within an anti-black society and 
with the help of my community, I’ve managed to remain several steps ahead of it. 
 
Impact Statement 
The work is what I know. It is quite literally life or death for me. I don't publicly trade on my trauma (because 
the ways in which the dominant culture feeds on the pained black body is deserving of its own, lengthy impact 
statement), but it consumes me. This work, often, is the only reason I take care of myself; I can't write if I'm 
dead, I can't work if I'm broken. But it's becoming increasingly difficult to survive in this city, for plenty of 
reasons. This award would essentially be another year or two of life for me in the only place I can call home. I 
love Seattle. I want to be here. I want to be a Seattle artist. I want to make art that challenges this city to reach 
its potential. This award would allow that to happen, and nothing could be more important to me. 
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Quenton Baker (2018 Recipient, Literary, Mid-Career) continued 
Artist Résumé 
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Clyde Peterson (2020 Recipient, Media, Mid-Career)  
 

Artist Biography  

(Seattle) has been a practicing film artist for the past 15 years. His work has been shown across the United 

States in exhibitions, screenings, feature and short films, music videos, performances, tours, recordings, and 

publications. He has received numerous grants and has been written about in many articles. Clyde's work tells 

a personal story of being a working-class transgender person raised by a schizophrenic mother. He 

interweaves a world that is vibrant, colorful, persistent, and always changing, both internally and externally. 

Clyde is known to illuminate voices too seldom heard and stories too rarely told.   

 

Artist Essay 

My body of work is diverse, world-wide and inter-disciplinary. It includes animation, music, visual art, 

installation & fabrication, film, spectacles, printing, boat building, and the LGBTQ, deaf and QPOC 

communities. For the past 13 years I have toured the world with my band, playing music from small towns in 

Southern France to sketchy night clubs in Miami and exploring the corners of the Earth. At home and on the 

road, I make animated films that embody what I would like to see: a world that is more vibrant, colorful, 

saturated, persistent, and always changing, both internally and externally. My art reflects our natural history 

and proposes questions and challenges to what we call natural.  

 

My commitment to innovation began when I was born into a lower class childhood. Building cardboard forts 

turned into Do-It-Yourself punk rock Seattle teenage years, which begat worldwide adventures, a global 

aesthetic and worldwide community.  

 

These values are reflected in my large-scale installations, my time-lapse animations and my vigorous work 

ethic. My voice is present in all of my art. I ask the question: with all that we know, and the obvious feeling that 

we cannot last forever, what can we do with each moment? What can we create that will be worthwhile, 

beautiful and inspiring? I am honest in public about myself. I am transgender, queer, working class, raised by a 

schizophrenic mother. My art tells these stories in order to connect with others.  

 

Currently, I am working on a feature-length stop-motion animated film titled 'Torrey Pines'. This is the largest 

project I have ever launched and an extremely pivotal point in my career. 'Torrey Pines' is my personal story, 

my coming of age tale: growing-up with a schizophrenic mother in Southern California, getting kidnapped when 

I was 12 and taken on a two-month road trip through most of America. No one else can tell this story, but I 

know a lot of people will connect with it. 

Impact Statement 

The Impact Statement component was included in this grant application starting in 2017.  
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Clyde Petersen (2014 Recipient, Media, Mid-Career) continued 
 
Artist Résumé (shortened for space) 
 
Awards & Grants 

2014 The Neddy at Cornish Finalist 
4Culture Individual Artist Grant 

2013  4Culture HazMat Film Project 
Artist Trust GAP Award – Gender Failure 

2012  4Culture Individual Artist Grant – On Becoming a Man: Fanning the Flames - Animated Short Films: Part 2 
Seattle CityArtists Grant - On Becoming a Man: Fanning the Flames - Animated Short Films 
Awesome Foundation Grant – Seattle Experimental Animation Team Group Show 

2011  4Culture Individual Artist Grant – On Becoming a Man: Fanning the Flames - Animated Short Films 
Seattle Youth Arts Grant – To Infinity and Beyond – High School Animation Program 
Cannes in a Van - Van d’Or Award – Best Music Film – Not Like Any Other Feeling 

2010  Seattle Public Transit Grant for “Wallrus” Animation – Cal Anderson Park Construction Wall 
Humanities of Washington Award for “Seaport Beat” Audio Documentary for Radio broadcast 

2009  Seattle CityArtists Grant for The Unspeakable Audio Program with Super 8 Films 

Exhibitions 

2014  Boating with Clyde. Bumbershoot Arts Festival. Seattle, WA. 
To Be Alone Together - Museum of Northwest Art 
Gallery 4Culture Group Exhibition - Seattle Experimental Animation Team 

2013  Boating with Clyde. Gallery 4Culture. Seattle, WA. 

2012  Fanning the Flames. Hide//Seek//Difference//Desire//Northwest & Queering the Museum. Tacoma, WA. 
Fanning the Flames. Leslie/Lohman Gallery. New York City. 
Seattle Experimental Animation Team Group Exhibition 

2004  Solo Exhibitions Boxcar Books, Bloomington, Indiana. Various Prints & Watercolor 

Selected Film Premieres & Screenings 

2014  SIFF – My Last Year With the Nuns 
Rio Theater Vancouver BC – Gender Failure 
PUSH Festival Vancouver, BC – Gender Failure 

2013  Seattle Lesbian and Gay Film Festival – Boating with Clyde 
Local Sightings – Make Good Choices, Harsh Tokes and Bong Jokes 
London Lesbian and Gay Film Festival – Gender Failure 
Translations Film Festival – Gender Failure 
Chan Centre at UBC – Gender Failure 
Dixon Place – Gender Failure 

2012  Seattle Lesbian and Gay Film Festival – 13 Wayz to Get Hard 
Out in the Desert, Tucson Gay Film Festival – 13 Wayz to Get Hard 
Transitions Film Festival - On Becoming a Man: Fanning the Flames 
Western Washington University - Fanning the Flames Film Program 
Portland State University – NLAOF, Already Gone 
March First Thursday ArtWalk – Zeitgiest - Not Like Any Other Feeling, Stegosaurus 
NWFF - On Becoming a Man: Fanning the Flames - Animated Short Films 
Henry Art Gallery – Children of the Maize, Not Like Any Other Feeling, Stegosaurus 
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Clyde Petersen (2014 Recipient, Media, Mid-Career) continued 
 

2011  OneReel Bumbershoot Film Festival - Not Like Any Other Feeling 
Local Sightings – NWFF - Not Like Any Other Feeling & Red Light Bulb 
Seattle Gay and Lesbian Film Festival – Red Light Bulb 
IFC – Tiny Hands 
Walker Art Gallery – Not Like Any Other Feeling 
Transitions Film Festival – Black Velvet 
Cannes in the Van – Not Like Any Other Feeling 

Feature Films 
 
Torrey Pines (In-Production) 
My last year with the Nuns (animated segments) 
Dylan Carlson Feature Documentary (In Production) 
Showoff or Shutup! Full-length documentary 
Plan-it-x Fest, the movie. Full-length documentary for Plan-It-X Records 
Travel Queeries Feature Film (animated segments) 

Selected Performances/Tours 
 
2014 
West Coast Your Heart Breaks Tour 

2012 
West Coast Your Heart Breaks / Nana Grizol tour 
Plan-it-X Festival 
Your Heart Breaks at the Henry Art Gallery w/Tender Forever 
Midwest Your Heart Breaks tour with Kimya Dawson 
European Tour with Dylan Carlson 

2011 
US Tour with Kimya Dawson and Aesop Rock/Rob Sonic/DJ Big Wiz 
Your Heart Breaks US Tour with Defiance, Ohio, Nana Grizol and Toby Foster 

2010 
Your Heart Breaks US Tour with Kimya Dawson 

2009 
Your Heart Breaks US Tour with Kimya Dawson 
Your Heart Breaks US Tour with Angelo Spencer et les Hauts Sommets 

2008 
Your Heart Breaks European Tour with Kimya Dawson 
Your Heart Breaks European Tour with Laura Veirs 

2001-2005 Various Tours and shows in the United States and Europe 

Discography/Recordings 

2014 Your Heart Breaks Dance Remix Album 
2012 Your Heart Breaks Full-Length Harsh Tokes and Bong Jokes (Our Summer Records) 
2011 Kimya Dawson Thunder Thighs 
2011 Angelo Spencer et Les Hauts Sommets World Garage (K records) 
2010 Angelo Spencer et Les Hauts Sommets S/t (K records) 
2008 Your Heart Breaks Tour EP w/Karl Blau and Madeline Adams (Do it for the girls) 
 
 

 
 



 
Literary: pg. 2 – 3 | Media: pg. 4 – 7 | Performing: pg. 8 – 11 | Visual: pg. 12 – 16  7 

Clyde Petersen (2014 Recipient, Media, Mid-Career) continued 
2008 Your Heart Breaks Full-Length Love is a long dark road, Love is all you need (MightyMo Records) 
2007 Your Heart Breaks Full-Length Live in Berlin (Do if for the girls) 
2006 Your Heart Breaks Full-Length Sailor System (Don’t Stop Believin’ Records) 
2005 Your Heart Breaks & The Steve Moore Agency Split CD (KELP! Monthly Audio Zine) 
2004 The Milkcrate Rustlers & The Saw Wheel Split 7 inch (Hillbilly Stew Records) 
2003 Your Heart Breaks Full Length Tales from the Gimli Hospital (MASA Records) 
2002 The Milkcrate Rustlers Full-Length S/T 
2001 Your Heart Breaks Full-Length Kittens 
1999 Your Heart Breaks Full-Length Hula-hoops 
1998 Your Heart Breaks Full-Length S/T 

Selected Media 
 
“Clyde Petersen and his Camera” The Stranger, David Schmader 
December 2013 
“Clyde Petersen on 'Torrey Pines,' Star Trek, and Shouting at Richard Simmons” Seattle Weekly, Kelton Sears 
December 2013 
“Clyde Petersen's Boating with Clyde at the Seattle Lesbian and Gay Film Festival” The Stranger, David Schmader 
October, 2013 
“It gets wetter in Boating with Clyde” The Stranger, Jen Graves 
September 2013 
“Let’s go Boating with Clyde” 3 Dollar Bill Cinema 
September 2013 
“Seattle’s Indie Animator Clyde Petersen” Seattle Magazine 
March 2011 
“Clyde Petersen Animation” Two if by Sea 

Work 
 
Current Do It for the Girls Productions. Film, Artist Management & Design (owner) 

Past  Technical Director at Reel Grrls 
Artist Management: Earth, Your Heart Breaks, Laura Veirs, Kimya Dawson, Aesop Rock, Thao 
Animation and Film teacher: Coyote Central, Henry Art Gallery & NWFF, 911 Media, West Woodland 
Full time Music Video Director for Kill Rock Stars Records 
Assistant Editor World Famous Editorial. Seattle, Washington. 

Education 
 
2001 - B.A in Film & Music Production, Western Washington University. Bellingham, Washington. 
1998 - General Studies – Seattle Central Community College. Seattle, Washington. 
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Haruko Crow Nishimura and Joshua Kohl (2020 Recipient, Performing, 
Established, Artist Team) 
 
Discipline Statement 
I am a dancer, actor, vocalist, theater director, choreographer and installation artist. My collaborator Joshua 
Kohl is a composer, musician and creative producer. Together we make performances, installations and rituals 
that bring together dance, theater, live music, technology and the visual arts. 
 
Artist Biography 
Haruko Nishimura and Joshua Kohl have been a creative team from an early age. Their work started in the 90s 
with the formation of a big-band-garage-orchestra The Young Composers Collective blending orchestral 
sensibilities with performance art produced in rock clubs. They formed Degenerate Art Ensemble (DAE) in 
2000, with a focus on fully staged interdisciplinary performance work that is equal parts dance-theater and 
music. Each of their projects propose a new set of challenges that push their work and the genre into new 
territory, through new technologies, inventing new instruments, developing costume innovations and 
discovering new ways to tell stories. DAE's work has been shown in ten countries spanning collaborations with 
Kronos Quartet, Robert Wilson and many other notable artists, architects, and technologists. While their work 
culminates on the stage, there are many phases of development in which the public is asked to participate 
including rituals, art-making, and interactive experimentation. 
 
Artist Essay 
We strive to create conditions for personal and societal transformation, inviting audiences to step into 
unfamiliar worlds and make transformative decisions. We celebrate the outsider encouraging them to make 
their own unique place in society. Our innovations in site transformation, technology, and audience interaction 
put viewers in the middle of the environments we create, prioritizing shared experience and personal 
responsibility. Red Shoes, 2011, reimagined Hans Christian Andersen’s tale as the struggle to live a creative 
life in a profit-driven society. The performance featured a cathedral choir, a marching band, a string quartet, 
150 volunteers, taking over Seattle’s First Hill neighborhood populating the world with the audience as villagers 
who find themselves at the center of the story, at times encouraging, and at times taunting the protagonist. We 
explored how society fails to recognize the value of those who are different and how people can unwittingly 
cause harm, and yet how through great struggle the outsider can still find true purpose and meaning despite it 
all. Underbelly, 2012, explored the architecture of the Seattle Center, in collaboration with Olson Kundig 
Architects, transforming underused and interstitial spaces into places of wonder. We flooded the Opera House 
loading dock creating a lake in tribute to the natural landscape and indigenous cultures that once occupied the 
site. We were exploring how ordinary and familiar surroundings can be transformed and become settings for 
re-examining our history. Predator Songstress, 2015, was created in collaboration with homelessness support 
organizations in Seattle and San Francisco. It told the story of a rebellious girl, whose voice was removed by a 
fascist regime. Working in participatory workshops with formerly homeless people, we explored what it means 
to lose and regain one’s voice. In the performance, these collaborators interacted one-on-one with audience 
members sharing real-life stories of finding one’s voice. We were examining how the themes of a work can 
translate into real-life discovery and transformation. All of these works use innovative approaches to subject 
matter, material, space, technology, and medium with the goal of providing our audiences with new 
perspectives and permission to re-imagine their lives and society.  
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Haruko Crow Nishimura and Joshua Kohl (2020 Recipient, Performing, 
Established, Artist Team) continued 
 
Impact Statement 
Our latest work Skeleton Flower will have its New York premiere and will also be featured at the International 
Festival of Contemporary Dance in Mexico City in 2020. Our next work Boy-mother / faceless-bloom will be in 
development throughout 2020 through its premieres at Colorado College and the Cincinnati Contemporary Art 
Center in 2021. Having financial support for us as individuals in such a demanding time would be tremendously 
life-giving. The funds would also make it possible for us to attend festivals, conferences, residencies, and other 
networking and research opportunities that we normally do not have the resources to attend. In addition, the 
credibility as Innovators that this award would give us could likely lead us to many new and unique 
opportunities to connect with new innovative collaborators from inside and outside of the performing arts realm. 
We would also set funds aside as a resource for pure experimentation. 

 
Artist Résumé 
 
  HARUKO CROW NISHIMURA AWARDS, FELLOWSHIPS, RESIDENCIES 
Guggenheim Fellowship 2012 
Colorado College Artists in Residence 2018-2021 
Cincinnati Contemporary Art Center Artists in Residence 2020-2021 
Gettysburg Battlefield Artist Residency April 2016 (Philadelphia) 
4 Culture Tech Specific Grant 2016 
Degenerate Art Ensemble Art book Publication by EMKS.fi production 2015 
Yerba Buena Center for the Arts Residency and performance 2015 (SF) 
Oregon Performance Lab Residency 2015 (Eugene OR) 
Penny Stamps School of Art & Design Lecture Series, (Anne Arbor Michigan)2014 
Cornish College of the Arts ‘Cornish Play House Residency 2014 (Seattle) 
MAP Fund Performance Grant 2014 
Cornish College Dance Studio Summer Residency 2013 (Seattle) 
Creative Capital Grant and Partnership 2013 
Moore Theatre Residency 2013-2014 
Music Theatre Now Award (International Theatre Institute, Sweden) 2012 
Robert Wilson / Watermill Laboratory for Performance artist in residence (New York) 2011 
New Museum artist in residence (New York) 2009 
Next 50 World’s Fair Anniversary commission (Seattle Center Foundation) 2012 
Frye Art Museum Residency and Exhibition 2011- 2012 
National Endowment for the Arts Grant 2011 

JOSHUA KOHL AWARDS, FELLOWSHIPS, RESIDENCIES 
Colorado College Artists in Residence 2018-2021 
Cincinnati Contemporary Art Center Artists in Residence 2020-2021 
US Artists International Touring Fund 2018 
4 Culture Special Projects Special Projects 1999-2017 multiple 
New Music USA, 2014 
MAP Fund 2013 
Creative Capital, 2013 
Music Theatre Now Award (International Theatre Institute), 2012 
Next50 Worlds Fair Anniversary (Seattle Center Foundation), 2012 
Watermill a Laboratory for Performance (New York), 2011 artist in residence 
National Endowment for the Arts, 2011 
New Museum (New York), 2009 artist in residence 
Meet the Composer / Commissioning Music USA, 2007 
Artist Trust Fellowships 2000 & 2007 
Aaron Copland Fund for Music, 2004 

MAJOR WORKS (COLLABORATIVE TEAM) 

Boy mother / faceless bloom, (work in progress) is a three-city collaboration between Haruko Crow 

Nishimura, Joshua Kohl, Colorado based sculptor Senga Nengudi and Cincinnati based violinist and 

composer Eddy Kwon. The work will premiere at the Fine Art Center of Colorado College in 2021 

followed by the Cincinnati Contemporary Art Center 

Skeleton Flower, Full length dance and music work performed at the Spotlight USA Dance Festival in 

Plovdiv, Bulgaria in March of 2018, Seattle premiere in 2019, coming New York Premiere in 2020 and 

the International Festival of Contemporary Dance in Mexico City in August of 2020 

Predator Songstress, Full length stage production with dance, film and music at the Yerba Buena 

Center for the Arts in San Francisco and On the Boards in Seattle 2015 
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Haruko Crow Nishimura and Joshua Kohl (2020 Recipient, Performing, 
Established, Artist Team) continued 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The Warrior, a solo dance/choreography in collaboration with Kronos Quartet as part of Anna 
Halprin’s 95 Rituals celebrating dancer Anna Halprin’s 95th birthday Yerba Buena Center for the Arts 
(San Francisco) 2015 
Underbelly, Site Specific large scale production and collaboration with world renowned firm Olson 
Kundig Architects as a commission from NEXT50 - a celebration of the 50th anniversary of the Seattle 
World’s Fair. 
Letters from the Atomic shores, A choreography & music tribute piece to Einstein on the Beach, 
commissioned by Robert Wilson at the Baryshnikov Arts Center, New York 2012 
FRYE Art Museum /Degenerate Art Ensemble Retrospective, A major three-month exhibition in 
collaboration with curator Robin Held & DAE team 2011 
Red Shoes, Five location site specific epic performance work produced by the Fry Art Museum in 
collaboration with DAE team Seattle 2011 
Sonic Tales - Large-scale full-length dance and music work, Moore Theatre, Seattle 2009 
Silvering Path - A butoh dance and sound sculpture collaboration experiment produced by DAE and 
the Free Sheep Foundation Seattle 2008 
Cuckoo Crow, (remount with new choreography and design) November presented REDCAT (Los 
Angeles) 2007 
Cuckoo Crow, Full length theatrical dance performance at the Moore Theater presented by Seattle 
Theater Group, and Bumbershoot Festival fall (Seattle) 2006 
Cuckoo Pie Dances, TFF Festival (Rudolstadt, Germany) 2007 
Old Women Stories, Women’s Project pt.1 March 2007, (Seattle) Wonder Club Interactive 
Performance (Women’s Project pt.2), July 2007, (Berlin)  
Wonder Woman Tea Party, (Woman’s Project pt. 3:  dance with interactive game shows), July 2007, 
Dock11 and cafe. A week of interviews and discussions in public cafe about women’s stories and 
hidden truths. 
Degenerate Art Ensemble big band tours, (vocalist/performer 2001-2006) touring US, Netherlands, 
France, Italy, Slovenia, Slovakia, Czech Republic, Poland and Germany. 
Checker Splitter, March 2005, Solo/choreography dance with 45-piece orchestra The Moore 
Theater, presented by Seattle Theater Group (Seattle) 
Duet / Broken Love, June 2005, collaboration in choreography work & Duet dance with Butoh 
master Yuko Kaseki (Berlin) 
Sleep Vessel Sheep, January 2005, Choreographed 4 dancers and direction in music in The Bridge 
Project at Velocity Dance Center (Seattle),  
The Trio Birds, 2004, THE CAVE (New York), Industrial Performance Project (Seattle) 
Dreams from Wounded Mouth, 2004 full scale architectural installation experimental theater work at 
Consolidated Works 
Seattle Dreams from Wounded Mouth, choreography 2003, Orph Theater (Berlin), Teatr 2 Strefa 
(Warsaw, Poland) KUD, (Ljubljana, Slovenia), Consolidated Works (Seattle) 
THIRTEEN, 45 min evening length choreography /butoh dance with music sculptures, Theater Yugen 
2002 (San Francisco), Intimate Stage (Seattle), lluseum (Amsterdam) 
Holes in Her Mouth, 2004, Solo dance performance at the SOIL Gallery (Seattle) 13, 2003, Solo 
Dance, 
Dream Eater, 2002 Lincoln Park outdoor site-specific night performance ritual (Seattle) blindfolds and 
rituals 
Nymph, full length piece 2001/2002 On The Boards International New Performance Series, Orph 
Theater (Berlin), Seattle Fringe Festival, Seattle Art Museum Special Event (Seattle) 
Razor Stitch, full length piece 1999, On The Boards NW New Works, Theater Yugen (San 
Francisco), NW Asian American Theater 
SCREAM!LionDogs, full length piece 1999, On The Boards (Special Commission for 17 piece 
orchestra, 3 dancers, 3 actors) 
Hell’s Cauldron, 1998, On The Boards NW New Works, Theater of Yugen (San Francisco) 
Rinko, full length piece 1997/2000 On The Boards NW New Works, ODC Dance Theater (San 
Francisco) 
Yokai, full length piece 1995, commissioned by On The Boards (Seattle) 
Yokai Stampede, 1994, co-choreographed with Saiko Kobayashi at NW New Works, On The Boards 
Hell Courtesan, 1994, Seattle Experimental Opera, Seattle Asia Dance Festival  
Children Playing in the Hour of the Ox, 1993, Seattle Asian Art Museum, OK Hotel (Seattle), 
Evergreen State College (Olympia) 

HARUKO CROW NISHIMURA - EDUCATION AND STUDIES 

Yuko Kaseki Butoh Dance (Berlin) 

Shinichi Iova-Koga Butoh Dance, Action Theater, Tadashi Suzuki Method (intensive workshops since 

1993 San Francisco) 

Yuko Kaseki Butoh Dance (intensive workshops & classes since year 2000 Berlin) 

Yumiko Yoshioka Butoh Dance Studies (intensive workshops & classes since 2000 Berlin) 

Mari Osanai, Noguchi Gymnastics (Aomori, Japan) 

Robin Hunt Tadashi Suzuki Theater method studies (summer program Seattle) 
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Haruko Crow Nishimura and Joshua Kohl (2020 Recipient, Performing, 
Established, Artist Team) continued 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Humaira Abid (2019 Recipient, Visual, Established)  

Cornish College (music study) 1993-1994 (Seattle, WA) 
New England Conservatory of Music 1989-1990 (Boston, MA) 

JOSHUA KOHL - EDUCATION AND STUDIES 
Private Studies: Jarad Powell, Composer 
Private Studies: Bright Sheng, Composer 
Private Studies Bern Herbolsheimer, Composer 
Cornish College of the Arts, Seattle, WA       
Bachelor of Arts in Music Composition, New England Conservatory of Music, Boston, MA 
Berklee College of Music, Boston, MA 
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Discipline Statement 

I am a Visual Artist who is passionate about pushing the boundaries of media including painting and wood 

sculpture, using concepts to challenge stereotypes, taboos and overlooked issues while keeping my focus on 

women and minorities. 

Artist Biography 

Humaira Abid (b. 1977, Rawalpindi, Pakistan) spent her formative years in Lahore. Challenging the artistic 

media traditional for women, Abid studied Sculpture and miniature painting at the National College of the Arts 

in Lahore and graduated with honours in 2000. Abid’s commitment to her artistic career is illustrated by her 

continuous participation in gallery and museum exhibitions, residencies, fairs, biennials, symposiums and 

workshops around the world. She has been reviewed in numerous publications and the subject of multiple 

documentaries including the NW Emmy Nominated ‘Heartwood’. Now based in the Pacific-Northwest, she still 

maintains a studio in Lahore, with frequent guest lecturing and gallery shows in Pakistan. Through her work, 

Abid pushes the boundaries acceptable for women within Pakistan, while challenging preconceptions about 

Pakistani culture as her work is exhibited on the global stage. She shows the stains of the political and the 

social at the scale of the personal. 

Artist Essay 

I went to art school against the wishes of my family in Pakistan. My parents wanted me to become doctor and 

art was not considered a respectful profession, more like a hobby. I wanted to break stereotypes and open 

doors for next generation so I took it as a challenge. Not many students were in the fine-art department and 

girls were discouraged to take sculpture as their major being a physically challenging medium. I have always 

had the impulse to push boundaries of traditional mediums, materials and concepts - to create something 

entirely new. I received scholarships all four years at school, called back as a faculty member after graduation 

and became the youngest assistant professor in the history of school. My family acknowledged that it was the 

right decision and they are proud of me. I was able to change the thinking of my family quickly and now my 

nephew is in art school. I chose wood as my primary medium to bring a woman’s voice and point of view to this 

male-dominated medium. Currently, I often blend South-Asian miniature painting, created painstakingly with 

brushes as small as a single hair, with carved sculpture and installation to create surreal environments that 

contain many shades of meaning and symbolism. I use my work to talk about social issues and stereotypes, 

particularly taboos and overlooked issues. I feel as an artist, it’s our responsibility to educate and be a voice for 

these things. With the added layer of my global perspective as an artist who works in both Pakistan and the 

United States, I often explore themes from women’s lives that are rarely openly acknowledged in the world of 

fine art – miscarriage, family, relationships, violence and freedom. I don’t know anyone working in wood and 

miniature painting that have combined both mediums and present them the way I do. My goal is always to 

push the boundaries of these mediums and concepts. I have already surprised so many people and have no 

doubt in my mind that I will always be exploring the possibilities that many consider impossible. 

Impact Statement 

I don't follow any rules. I don't gather many tools or materials. When I have an idea, I go find a solution – I buy, 

borrow or rent to achieve desired results, explore possibilities, keep working until the artwork resolved and will 

surprise people. Then I move on to more challenging work, always achieving higher. Support from 4Culture 

and Artist Trust has given me the freedom to experiment and grow. My recent show 'Searching for Home' at  

 
 
 
Humaira Abid (2019 Recipient, Visual, Established) continued 
Bellevue Arts Museum is an example of what I have been able to achieve with the support. It’s not easy to do 

something new with a medium used for centuries. I have surprised even the seasoned sculptors and artists. 
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This funding and award won't only give me financial support to push the boundaries even more and do the 

unthinkable – it will be a recognition of my work, direction and passion. 

Artist Resume 

 

 
 
 



 
Literary: pg. 2 – 3 | Media: pg. 4 – 7 | Performing: pg. 8 – 11 | Visual: pg. 12 – 16  14 

 
 
 
Humaira Abid (2019 Recipient, Visual, Established) continued 
 

  



 
Literary: pg. 2 – 3 | Media: pg. 4 – 7 | Performing: pg. 8 – 11 | Visual: pg. 12 – 16  15 
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